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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



THE OPENING OF THE ALTMAN 
COLLECTION 

INVITATIONS to the reception and 
first view of the Benjamin Altman Col- 
lection, which will be held on the even- 
ing of Tuesday, November 17th, have 
been sent to all members of the IVluseum. 

The President and Trustees will receive 
in the large Fifth Avenue Hall, where music 
will be given by an orchestra, under the di- 
rection of David Mannes. The galleries 
in which the collection will be shown lie 
at the head of the main staircase, through 
the IVlarquand Gallery, to the right. 

An illustrated Handbook of the Collec- 
tion has been prepared, and will be ready 
for sale on the opening night. 

The entrance to the JVIuseum for car- 
riages and for those coming on foot will be 
by the Central Park door, the entrance to 
the Park from Fifth Avenue being at 79th 
Street. 

The Collection will be regularly open to 
the public on the eighteenth. 



THE OPENING OF THE SEASON 

ALTHOUGH the summer work of 
the Museum, such as involves 
alterations and improvements in 
the galleries and rearrangement 
of collections, is usually completed and out 
of the way by October, it has been our 
custom of recent years to recognize the 
real beginning of the "season" in New 
York by an evening reception in November, 
for members and their friends, making this 
the occasion for displaying some important 
addition to our collections or our building 
whenever we have been in a position to 
make such a display. This year the re- 
ception will take place on the evening of 
Tuesday, November 17th, and we are pe- 
culiarly fortunate in being able to offer as 
an attraction the opening of the great Alt- 
man Collection, from every point of view 
the most splendid gift ever received by the 
iVluseum from an individual, surpassed in 
its munificence only by that of the City it- 
self, which, as is well known, has provided 
the building with all its extensions, and 



contributed liberally from year to year to- 
ward our support. 

While the Altman Collection will be the 
principal feature of the opening of our 
season, habitual visitors of the Museum 
may be interested to learn of the more 
notable changes which have been made in 
other parts of the building during the 
summer, and also some of the work which 
is planned for the coming months. As to 
the latter, we cannot look forward to as 
brilliant a season as those we have had 
during the last few years, and some further 
improvements in the arrangement of our 
collections will have to be deferred until a 
more propitious time, since a rigid curtail- 
ment of expenses is now necessarily the 
order of the day. This is due not only to 
the conditions brought on by the war, 
which require us in common with all other 
institutions and individuals to prepare for 
a considerable reduction in our income 
from invested funds, but equally to the 
fact that in the present year the Museum 
has been subjected to an expense unpre- 
cedented in its previous history, and not 
likely to recur soon, in the installation of 
three large collections of the highest im- 
portance — the loan exhibition of the Mor- 
gan Collection, the bequest of Mr. Altman, 
and the gift of Mr. Riggs. To provide a 
setting for each of these worthy of its im- 
portance and calculated to show its con- 
tents to the best advantage, has of course 
involved a serious drain upon our income, 
and unfortunately this comes at a time 
when we cannot look forward to its speedy 
replenishment. Consequently funds which 
might otherwise have been used for pur- 
chases during the coming winter will be 
called upon to meet a heavy deficit in our 
running expenses, and our ability to pur- 
chase will be crippled proportionately. 

However, in spite of our temporary 
financial difficulties, this is not a time for 
discouragement. There must be a period 
of rigid economizing wherever this can 
be wisely practised, but the future is un- 
doubtedly brighter than the present, and 
meanwhile the Trustees do not intend that 
the work of the Museum shall stop. It 
will continue to be a live and progressive 
institution throughout the season of de- 
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pression; and to offset the conditions re- 
ferred to we still have the gratifying record 
of the three collections all offered to the 
public within a year, and a year that will 
not be remembered happily by the world 
at large. The Morgan exhibition was 
opened in February, now comes the Altman 
Collection, and in January we expect to 
open the Riggs Collection, together with 
our other collections of arms and armor, 
which will be combined with it. But these 
by no means represent the only activities 
of the Museum. The past season of our 
expedition in Egypt has been the most suc- 
cessful it has yet experienced, the purchases 
made for the Department of Classical Art 
have been of exceptional interest and im- 
portance, and other departments have 
received valuable acquisitions. Ali of these 
will be dealt with in the Bulletin when 
they are ready for exhibition, and we come 
now to what has been accomplished or 
begun during the summer. 

The first sign of the work which is now 
in progress the visitor will see before he 
enters the building, in the large excavation 
at its southeast corner, extending to 
Eightieth Street. This is for the new south 
wing which is to complete the Fifth Avenue 
front, affording much needed space for the 
expansion of our collections. Externally 
this wing will correspond exactly in style 
and treatment to that at the north of the 
entrance, though the interior will be 
planned somewhat differently. The first 
contract for it, providing for the construc- 
tion of the entire exterior and the comple- 
tion of a portion of the interior, was 
awarded by the City last spring, and work 
has proceeded steadily since. Though 
nothing shows yet above ground, the 
foundations are well advanced and already 
give an idea of the outline of the structure. 

Passing from the main entrance hall into 
the Egyptian department, the gallery im- 
mediately in front of us, now containing 
the mummy-cases, will be found to have 
been reduced to nearly half its depth by a 
wooden wall built across it. This is a 
temporary screen to hide the construction 
of the great mastaba-tomb fafade, the 
gift of Mr. Edward S. Harkness, a Trustee 
of the Museum. The entire fafade. 



about 45 feet long by 18 feet high, with the 
three ceremonial chambers opening from it, 
has been brought from Egypt and is now 
being set up, block for block, exactly as it 
stood originally. Its length being greater 
than that of the gallery now partly screened 
off, the walls of the two adjoining galleries 
will be removed, making one large hall of 
the three, and thus displayed this tomb will 
be the most imposing monument in our 
Egyptian collection, especially impressive 
as seen from the entrance hall, where it 
will form the end of a vista. The work 
of reconstruction is necessarily slow and 
laborious, and we do not look for its com- 
pletion before spring. Mr. Harkness's gift 
includes the cost of this as well as of the 
monument itself. 

The completion of the north wing of the 
building — that on the upper floor of which 
the Morgan Collection is now exhibited — 
has added three new galleries to the Egyp- 
tian department, two of which are already 
occupied and the third will soon be. To 
retain the chronological system of arrange- 
ment which has been such an interesting 
feature of this department, the addition 
of these three galleries will call for a partial 
readjustment of the collection as a whole, 
but we need not enter into the details of 
this at present, as it is scarcely more than 
begun, and will be fully described in a new 
edition of the Handbook when it is com- 
pleted. With the exception of the room 
used temporarily for the collection of Pre- 
historic Greek Art, adjoining the Egyptian 
galleries, the rest of this floor in the north 
wing will be occupied by the collection of 
Arms and Armor, an account of which will 
be deferred until its opening. Before 
leaving this part of the building we may say 
that some of the rooms in its basement will 
be used for exhibition purposes, for which 
they are now being prepared with a view 
to opening them during the season. One 
is assigned to the Department of Decora- 
tive Arts, another to early American furni- 
ture, and a third to Egyptian art of the 
Coptic period. The electrotype repro- 
ductions of gold and silver plate will also 
find a place here. 

Another important change to be noted 
on the first floor is the new installation of 
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the collection of Musical Instruments in 
galleries formerly occupied by casts at 
the west end of the old building. In this 
change, which resulted from the necessity 
of finding an appropriate place for the 
Altman Collection in close relation to our 
picture galleries, the casts are the only 
things which have suffered. Many of 
them have had to be retired for the time, 
and the others we are obliged to crowd to- 
gether at some sacrifice of systematic ar- 
rangement, in order that as many as possi- 
ble may remain on exhibition; but the 
musical instruments have never been 
shown so effectively either in arrangement 
or lighting, and under its new conditions 
doubtless many visitors will appreciate for 
the first time the interest and importance 
of the collection. Unfortunately our col- 
lection of Greek and Roman originals must 
still wait for an opportunity to be displayed 
in a manner worthy of the beauty and value 
of its contents. Hitherto circumstances 
have compelled us to string this out in a 
series of galleries along the south front, 
having little coherence or relation to one 
another, but when the south wing is com- 
pleted we intend to bring the collection 
together there in an arrangement that will 
be much more satisfactory. 

The galleries of the Department of Dec- 
orative Arts remain practically undis- 
turbed, but visitors will be interested to 
know that two panels of the lower part of 
the beautiful Spanish alabaster altar given 
by the late Mr. Morgan in 1909 have 
recently come into the market and were 
purchased by the Museum in the spring. 
These are now being fitted into their places 
in the altar and will add greatly to its effect. 
Each contains the full-length figure of a 
saint bearing the coat of arms of the Arch- 
bishop of Saragossa, for whose chapel the 
altar was built. In beauty of execution 
and in preservation they are quite equal 



to the upper part of the altar. And atten- 
tion should once more be called to the 
remarkable Pietk by Benedetto da Majano 
on the opposite wall, which, though it was 
described and illustrated in the Bulletin 
for last June, is still unknown to many of 
our visitors. 

Ascending the main staircase the first 
change that will be noticed is the disap- 
pearance of the Japanese armor and the 
electrotype reproductions from the galler- 
ies that flank it on either side. These 
have been transferred to other parts of 
the building, as has been mentioned above, 
and the two galleries will now be devoted 
to our collection of modern sculpture, or as 
much of it as they will comfortably ac- 
commodate, chiefly small bronzes, many of 
which are already installed there. Passing 
along to the left, the examples of early 
Chinese sculpture acquired during the past 
year and more are now brought together, 
and beyond them the room which formerly 
contained the Dino Collection of armor 
has been added to the series of galleries of 
Near Eastern art, its walls affording space 
that has been greatly needed for the exhi- 
bition of rugs. When our means afford it, 
we hope to redecorate this room and give it 
a character more in keeping with its present 
purpose, which is expected to bepermanent. 
The gallery of Special Exhibitions is at 
present devoted to the late Charles Stewart 
Smith's collection of Chinese and Japanese 
paintings, given to the Museum last spring 
by his heirs, and this will remain on view 
through the early part of the winter. 
Happily the Morgan Collection still re- 
mains with us, and still continues to attract 
many visitors from all parts of the country. 
Next to this the preparation of the .Altman 
Collection for exhibition remains the prin- 
cipal achievement of the year thus far, and 
work upon the Riggs Collection is being 
pushed rapidly forward. E. R. 
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